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ON THE ISSUE OF RHETORICAL FIGURES
IN COGNITIVE LINGUISTICS

Although there is a fairly extensive field of study of metaphor in the world, the very fact of constant
reference to this topic is proof of its inexhaustibility. On the other hand, despite the abundance
of works devoted to the problem of metaphors, they have not fully disclosed all aspects of this problem.
For example, there are no studies of historical changes in the structure and use of metaphorical
expressions. At the present stage, the cognitive direction of Azerbaijani linguistics has significant
differences both from the studies of the Russian and American schools of cognitive linguistics
(from where it originated and formed) and from European works. The reasons for the differences
and the essence of the direction are that local linguists, not having sufficient knowledge about
the cognitive capabilities of the word, often either incorrectly represent the essence of the cognitive
direction, especially the cognitive capabilities of metaphors, or apply the analysis given in foreign
studies that we have listed to the same metaphors in the Azerbaijani language.

When considering the context of the expansion of the linguistic meaning, the metaphor performs, on
the one hand, the function of a conceptual source, or rather a means of the language process, development.
On the other hand, the metaphor was an extremely strikingly relevant entity for creating a broad scientific
and experimental base for learning, a scientific approach that is in the process of becoming through
the accumulation of theoretical and experimentalforces. The cognitive-semiotic approachto the transformation
of the first and second levels of the meaning of a metaphorical utterance in the presented structure shows
the metaphor quite “transparent”, this is due to the fact that all the ways of its subsequent interpretation
are differentiated within the framework of a particular culture that is under the control of the bearer of this
culture, and the metaphorical means is used by the bearer of culture to implement its communicative act. In
this case, the metaphor forces a person to give a certain assessment of his role and place in the environment.

Key words: metaphor, cognitive linguistics, communicative act, culture, rhetorical figures,
interpretation.

The problem statement. Thousands of rhetorical
techniques called rhetorical figures were developed
in ancient times. Ancient theorists included all rhe-
torical means in scientific textbooks. In particular,
Heinrich Lausberg in his book “Handbook of Literary
Rhetoric" gave metaphors a separate place.

Rhetorical means allow you to effectively and
convincingly present the content of speech and, there-
fore, have a strong influence on the listener.

This usually requires more than one word, since
this effect is achieved by creating phrases. In addition,
although rhetorical figures are closely related to poetry,
the reality is different. Consequently, the means of artistic
expression or image are combinations created by our lan-
guage memory, regardless of our desires and desires. And
this requires a cognitive approach, and not the usual one.
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In the modern era, the universals of culture and
language have generated new factors in the context of
human development; language factors are of particu-
lar importance in this context.

The purpose of the work is to examine rhetori-
cal figures and show them in the context of cognitive
linguistics

The main problem. The cognitive view of lan-
guage has a huge advantage, which means the initia-
tive to retreat from the positivist description of “ato-
micity” and “physicalism” and to find an important
social and communicative determinized structure.
Kh.Gadamer writes: “In science, it is the limit of
objectification in the essence of the thought (judg-
ment) and the veracity of the discourse. We can see
this limit in bringing together the results of cognitive
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and semiotic studies in creating their optimal meth-
odological basis in a productive way, in the fact that
in the framework of the structure itself, the subjective
particles, grains of space are located in the structure,
either always participating in them, or eventually dis-
solving and disappearing in the space of individual
misunderstanding” [1, p. 91].

Cognitive linguistics and semiotics at the begin-
ning of the XXI century a) the essence of science in
the cognitive period; b) the essence of science in ori-
entation and interpretation; c) the brightly expressed
essence of science for the purpose of functionalism
and expropriation. The goal of modern linguistics is
“anthroprojection”, or rather, an in-depth study of the
issue in which understanding “man in culture” passes
through language.

If in cognitivistics the main key term in the cre-
ation of the theory of explanation is interpretation,
then in the space of semiotic perception, the first pre-
dominance of understanding in a specific material
and linguistic reality is absolutely legitimate in the
light of the main goals of philological germeneutics.

Cognitive linguistics was formed in the 60-70s
of the XX century as a reaction to other flows in lin-
guistics. The development of cognitive linguistics is
closely related to the emergence and activity of inter-
disciplinary cognitive science, which deals with gen-
eral and special issues of cognition. Under this concept
is understood the area of cognitive science focused on
the description and explanation of mental processes
and language structures. The focus of cognitive lin-
guistics is the study of the interaction between the rep-
resentation and processing of language knowledge.

The main problems of cognitive linguistics
include: features of categorization in natural lan-
guages, the relationship between language and think-
ing (i.e., the use of language reflects the interpretation
of the world by the speaker, and this interpretation is
limited to words and grammatical constructions at the
disposal of the speaker), the boundary space between
syntax and semantics — since the meaning is not only
lexical units, but also grammatical forms and word
order are protruding. Cognitive linguistics is a field
of research that deals with the study of language as
an integral part of cognition, based on a mental basis.

Thus, language is understood as human con-
sciousness as a cognitive system integrated into a
specific achievement and a general theory of cogni-
tion. Language is described as a cognitive system on
an abstract level, as a mental phenomenon of patterns
standing alone.

Semantics plays an important role in the research
of cognitive linguistics and is considered in it as a

leading force in the functioning of language. To do
this, the language by its nature becomes not com-
pletely ordered, it is extremely difficult to describe it
as some kind of formal system.

Metaphors are the means of artistic description
that we use in our speech both in fiction and in every-
day life. The language in which metaphors are often
used is called figurative language. Metaphors serve
to make the language clear, beautiful and expressive,
and are a phenomenon closely related to the seman-
tics of the word. The phenomenon of metaphorization
arises on the basis of the principle of ambiguity and
arises as its consequence. And the presence of this
quality allows you to use the word as an expressive
and descriptive means. This also happens, first of all,
as a result of the metaphorization of words in the text,
which depart from their nominative meanings and
acquire new meanings in the context. The emergence
of a metaphor is associated with the need for imagery
of the utterance. There are various sections in the lit-
erature on the types of metaphor.

There are many examples of unique metaphors
in our rich literature. “Koroghlu”, one of the pre-
cious pearls of Azerbaijani literature, contains such
metaphors as “The Egyptian sword strikes the air”,
“What does a lion and a fox care”, etc. Azerbaijani
love poems, couplets and poems are rich in such met-
aphors:

Ag xolat biiriinor, zarnisan geymaz, \\ Heg kasi
dindirib keyfino doymaz, |\

Sordara soz demaz, saha bas avmoz, \\ Qiidratdon
sangorli, galali daglar. (A. Alasgar)

Daglarin gart sokiildii,\\ Axdi, ¢aylara tékiildii,\\

Abbas deyar, bel biikiildii,\\ Qadd kaman oldu,
galmadi. (Ashig Abbas Tufarganli)

Duman gal-get bu daglardan, \\ Bahar goldi, gar
avlonmoz ||

Bu diinya bir bivafadi, \\ Gozalda ilqar, aylonmaz.
(Ashig Abbas Tufarganli)

Bahr nafasiyla ¢ollar giilonda, // Xos ilham almaga
Tircana golin (Asiq Yanvar)

Ous kegor, yaz qabaqdad, |/ Sevgi ilo naz qab-
aqdads, /] Sadofli saz ayaqdadi,// Darixma, qardas,
darixma. (Ashig Yanvar)

In the verses we have presented, the authors have
increased the vitality of the artistic image, tableau or
scenery through metaphor. This is one of the most
important stylistic devices in love poems. Because
ashig’s poems are mainly meant to be played on the
instrument, and at this time ashig wants to direct the
listener’s attention to the text he is playing. It is at this
time that the metaphorical presentation of the image
or object presented becomes very important.
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The same ideas can be said for Turkish love poems.
Starting from the 14th century, until today, Turkish
lovers who created various examples of ashiq poetry
were able to express all the subtleties and beauties of
the Turkish language in their works. Meanwhile, they
were able to create a rich metaphorical system:

Sazi ¢ala ¢ala ihtiyar oldum \\ Eller yvorulur da

teller yorulmaz \\
Cefa ¢eke ¢eke artik yoruldum \\ Kullar yorulur da

vollar yorulmaz. \\

Kerem Asly’sina yanmug kiil olmus \\ Ferhat Sirin
icin daga yol kurmus |\

Mecnun, Leylasina ¢olde yorulmus\\Mecnunlar
yorulur da ¢oller yorulmaz (Ozan Chelebi);

Orbabi-cahalot ordu misali, \\ Varwr bir hiicumla
elmin tistiina. \\

Qalom, na durursan, qeyd et bu hali, \\ Palgigq
¢okonlor var giiniin tistiina.\\

Dovrii-zomanada bax, noldu iglor, \\ Avagdan don-
madir indiki baslar, \\

Cahil_fiirsat tapdr kamili daslar,\\ Bilmam no
deyim man bunun tistiina.\\

Hivlagor qazanct haramda gordii, \\ Oyunlar ¢ev-
irdi, vurgunlar vurdu, \\

Sarvatlar topladi, varliga ardi, \\ Siyasat yapanlar
dinin iistiina. \\

... Miskiniyom, kima yazsam arzihal, \\ Istadiyim
giinlar hey oldu xayal, \|

Zindana cevrildi nurlu istigbal, \\ Galindi aqibat
sonun tistiina (Ashig Sadig Miskin).

Over time, metaphors borrowed from the popular
language of lovers or invented by them themselves, pet-
rified in the language and acquired a common form. For
example: a cowardly person can be called a hare, a cun-
ning one — a fox, reading a lot of books — a bookworm,
a lover — a nightingale. Metaphors can arise based on
similarities such as color, shape and appearance, action,
state, function and usage. The metaphorical use of words
also affects their lexical meanings, giving words a new
connotative connotation. Metonymy is a word of Greek
origin “metonymy”’, which means ‘“name change”. In
the literal sense, metonymy, which has the meaning of a
repeated name, is the transfer of the name of one object
to another. Instead of a direct reference to an object,
other words related to that object are sometimes used,
that is, metonymies. It is based on the obvious connec-
tion between the dictionary and contextual meanings of
the word. Metonymy does not arise on the basis of anal-
ogy, but on the basis of comparing two different objects
with one. Whether synecdoche is a kind of metonymy in
linguistics is one of the controversial issues.

Metonymies, which occupy a special place in the
system of metaphors, are one of the means of descrip-
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tion, which are also used in ashig poetry. It is a fact
that metonymy is very limited in the language of clas-
sical ashig poetry compared to metaphors and is not
as rich as it is in terms of species diversity [3, p. 232].

One of the means of image, which is also some-
times found in the works of ashig Shamsbhir, is meton-
ymy:

Koz kimi qizarb daglarda lala, \\ Cagurir norgizli
yaylaglar sani. \\

Taxtadiiz hacandir goz dikib yola, \\ Istisu distiindo
qgonaglar soni [ Ashig Shamshir].

Metonymies here have specific features that are
distinguished by location. Ashig further enhanced
the poetism of the poem with metonymy created in
the last verses. The expression “lay eyes on the road”
in the example is metonymy with respect to space.
Ashig created beautiful metonymies to embody the
hospitality of people living in Takhtaduz; Istisu (Istisu
spring), Takhtaduz (spring).

While some linguists consider synecdoche as a
form of metaphor in isolation, others think that syn-
ecdoche itself is a form of metonymy. Synecdoche
is the transfer of one object over another object on a
quantitative basis. That is, for synecdoche, the trans-
fer of part of the object is characteristic. An example
of synecdoche is shown in a verse from the poem of
our great poet M.A.Sabir.

Tacirlorimiz sonyalara band olacagmus, \\ Badbaxt
titkkozbanlar1 neylardin, ilahi?! (V.Sultanli)

In addition to being referents themselves, meton-
ymies serve to make the expression more laconic.
Although there is an associative connection between
lexical expressions and their essence, there is no
direct connection. The emergence of metonymies can
be influenced by social and cultural characteristics.
The idea that metonymies have a cognitive function
was first proposed in Lacof and Johnson’s theory of
“conceptual metonymy” in the 1980s. In addition to
being a rhetorical tool, metonymy plays an important
role in understanding the essence of the statement. In
particular, city, country names, personal names, body
members can act in the role of metonymy. “Moscow
and Washington will hold talks on this problem” in
the sentence, Moscow and Washington mean that the
governments of that country will negotiate. Thus, the
names of cities create associations with the leaders of
the country [2, p. 12].

Metaphors are one of the most widespread means
of artistic representation in fiction. Ephitet in trans-
lation from Greek means “extra”. The type of meta-
phor used to describe a person, thing, or place more
forcefully, effectively is called an epithet or artistic
designation:
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Qilman tamagsalim, logman kamallim,\\ Ziileyxa
esqlim, Yusif camallim. |\

Moacnunu man olan Leyli xayallum \\ Artir intizarum,
gortinmiir niya? (Ashig Shamshir)

In the given example, it is described with such
metaphors as «qilman tamasal, «logman kamallr»,
«Zileyxa esqlin, «Yusif camall», «Leyli xayalli».

Or: Siyah telo verdin sigal,\\ Malok misal, a mah
camal. ||

Ogrun-ogrun baxan maral,\! Cox galirsan xosa,
Norgiz (Ashig Shamshir).

Interesting metaphors such as «siyah tel», «malok
misal», «mah camal» have a strong influence in the
paragraph from Garayli. In other words, “...meta-
phors that have been used for centuries, passed from
one writer to another, from one work to another, are
also found”.

The main goal in developing metaphors is to fur-
ther revive and strengthen the idea [4, p. 148]. In all
periods, lovers and folk poets have used metaphors
to present the appearance and many qualities of the
beauty they describe in a more prominent and emo-
tional way. Ashig Shamshir also widely used meta-
phors with high form beauty in his poems:

Boxtavarin na qaradir qaslari,\| Hiisnii qosong
giildiir, dodagi goygok.\\ Tohri-yasomondir o yan-
aqglar,\\ No gasong yaramb buxagi géy¢ok (Ashig
Shamsbhir).

The artist has created metaphors here with great skill.
«Husnii qosong giildiir», «Tohri-yasomondir o yan-
aqlari». He likened the face of the woman he praised to
roses and her cheeks to lilacs, and by turning real human

beauty into artistic beauty, he gave beauty an artistic life.
Let’s look at another interesting example:

Yanagin baglarda giil, xalam qizi! \\ Qamotin
sarvdir, boyun minara, \\ Cin-¢in olub, diiziiliibdiir
qatara, \\ Tokilib iiziina tel, xalam qizi/ (Ashig
Shamsbhir)

Three metaphors are used in this example. Sham-
shir compared the cheeks of the beauty to roses, her
stature to a cypress, and her neck to a minaret. It
should be noted that all three metaphors come from
classical literature and the artist presented them in a
new way in his own way. Ashiq very skillfully used
metaphors as a type of metaphor.

Conclusion. Words with figurative meaning are
part of the conceptual system of language. For this
reason, sometimes the metaphors and phraseology
given in the text have no equivalent in another lan-
guage. There are some metaphors that have already
been molded into a phrase. These expressions are also
called terminological phraseology.

Phraseological combinations are stable word com-
binations, so all words lose their original meaning
and express one meaning as a whole.

Figurative words express an abstract meaning
and have a complex semantic structure, which dis-
tinguishes them from other combinations. Therefore,
psycholinguists believe that understanding idiomatic
expressions is sometimes difficult. The advances
made in cognitive sciences, the cognitive approach
have made valuable contributions to the understand-
ing of the essence of figurative words and abstract
ideas in the text.
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Auniesa I. M. 1O IUTAHHA PUTOPUYHUX PITYP Y KOTHITUBHIN JITHI BICTHAIII
Xoua 6 ceimi cknanaca docums genruxa o61acms 8USUEeHHsA Memagopu, cam Gakm nocmiuHo20 36epHeHHS

0o yici memu € O0okazom il HeguuwepnHocmi. 3 iHW020 OOKY, He38aNCAlOYU HA BeIUKY KIIbKICMb podim,
NpUCBsIUeHUx npoosemi memagop, oHU 00 KiHYsL He PO3KPUIU 6Cix acnekmis yiei npoonemu. Hanpuxnao,
HemMae OO0CHi0NCeHb ICIMOPUYHUX 3MIH YV CMPYKMYpI ma euxopucmanui memagopuynux eupasis. Ha
CYyHacHoMy emani KOZHIMUGHUU HANPAMOK a3epOatioNCAHCbKO20 MOBO3HABCIEA MAE CYMMEGL 8IOMIHHOCMI
5K 810 Q0CHI0IHCEHb POCIUCHLKOL MaA AMEPUKAHCHKOL WKOAU KOZHIMUBHO20 MOBO3HABCIEA (36I0KU BOHO BUHUKIO
i cihopmysanocs), max i 6i0 esponeticokux pooim. [puuunu iominHOCHEN [ CYyMb HANPAMKY NONI2AE 8 MOMY,
wio micyeei iinesicmit, He 807100104 OOCMAMHIMU 3HAHHAMU NPO NI3HABATLHI MOICIUBOCHIL CJLO6A, YACMO AO0
HEeBIPHO NPedCmasisiiontb CYMHICHb NI3ZHABAILHO20 HANPIMKY, 0COONUBO NI3ZHABALILHI MONCIUBOCT Memaghop,
abo 3acmocosyoms anani3, HABeOeHUll 8 3apyOidiCHUX OOCAIONCEHHSX, AKI MU nepepaxysaii, 00 Makux dce
memagop 6 AzepbaiidxncancoKiit MOGL.
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Ipu pozensioi KoHmMeKcmy PO3UWUPEHHS MOBHO20 CEHCYy Memag@opa 6UKOHYE, 3 00H020 OOKY, (DYHKYIIO
HOHAMIUHO20 Odicepend, d MouHiue 3acoou MOBHO20 npoyecy, po3sumky. 3 iHuiozo 6oxy, memaghopa oyna
HAO36UHALHO pA3OYE AKMYAIbHOK CYMHICMIO 015 CIMEOPEHHS WUPOKOI HAYKOBO-eKCNePUMEHMANIbHOI basu
EeKCNepUMEHMAIbHO20 HABYAHHS, HAYKOB020 NIOX00Y, KU 3HAXOOUMbCS 68 NPOYeci CMAHOGNEHHS ULISAXOM
HAKONUYEHHsT MeOpemuKo-ekCnepumMenmanvrux cui. Koewimueno-cemiomuunuti nioxio npu nepemeopeHHi
nepuioeo i 0py2020 pieHie 3HAYEHHS Memaqbopuqnozo BUCTOBIOBAHHS 8 npe&cmaeﬂemu CcmpyKmypi noxasye
memagopy oocumu «nposopoioy, ye no8'a3aHo 3 mum, wWo 6ci cnocodbu ii nodanvuwioi iHmepnpemayii
Ougepenyiioromvcs 8 pamKax miei uu iHuoi Kyibmypu, sSKa 3HaxXo0Umscs nio KOHMpoem HOCiA O0aHOi KyIbmypu,
a memagopuyHull 3aciO BUKOPUCINIOBYEMBCSL HOCIEM KYIbmYpu 0JisL 30TUCHEHHS C8020 KOMYHIKAMUBHO20 AKMY.
Y yvomy eunaoky memacghopa smyurye 1o0uny oamu neeny OYiHKY c80ill poai ma mMicyio 8 HaABKOIUUHbOMY
cepedosuuyi.

KarouoBi cinoBa: memagopa, xoenimusna niHGICMUKA, KOMYHIKAMUSHUL aKM, KYIbMypd, DUMOPUHHI
nocmami, iHmepnpemauyis.
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